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The Joy of Discovery e &R
Learning about an unfamiliar world can be exhilarating. The exploranon of
the unknown and the desire to seek out new experiences, places and cul:

tures occupy the heart of travel. So come and explore the magical world :
beyond has to show you. Enjoy the journey! . \
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Installation view of UGO RONDINONE giorni d'oro + notti d'argento exhibition, 2016
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UGO RONDINONE,
A MAGICIAN
OF TIME
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A rainbow-colored neon sign stands tall outside of the Seoul Museum of Art’s time-worn facade. Emblazoned
with a bold statement, it was created by Ugo Rondinone, a Swiss-born artist who was invited to the SeMA Bien-

nale Mediacity Seoul 2016.
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OG DAYS ARE OVER”is the rainbow
E text installation at the entrance to this
year's SeMA Biennale Mediacity Seoul. The
neon sign boldly ushers in the autumn season
while recognizing the unwanted days of suffer-
ing. Incepted in 1996, this work is a statement
that “proclaims an end to a period of turmoil.”
What is ironic is that there has not been enough
rain to cool down the heat and brighten the
skies with a rainbow. In other words, the era
where the rainbow installation by Ugo Rondi-
none was unveiled to the one we live in now has
been riddled with turbulence. The sign’s bold
expression conflicts with its inherent meaning.

This kind of irony canbefoundina
performance piece of the same title. Init, a
clown performer does nothing but sit or lie
down, mostly with his eyes closed. The perfor-
mance piece premiered as a solo exhibition at
the Migros Museum fiir Gegenwartskunst in
Zrich, Switzerland, in 1996 and was staged
again at City Hall Park in New York in 2013.
The melancholic, meditative clown has been
appearing in the artist's performances, videos
and sculptures since the early 1990s. Clowns
also made an appearance at his Vocabulary
of Solitude solo exhibition at the Museum
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1,3 Exhibition view of Ugo £ i ry of Soli-
tude at the Museum Boijmans Van Beuningen, 2016

2 Installation view of Ugo Rondinone: BREATHE WALK DIE
at Rockbund Art Museum, Shanghai, 2014
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Boijmans Van Beuningen in Rotterdam, the
Netherlands, in February 2016. The 45 life-
sized clown sculptures installed throughout
the exhibition space are designated moni-
kers such as “breathe,” “remember,” “feel”
and “yawn” that describe everyday actions,
emotions and ideas of a person. Scattered
inaroom, the clowns are in front of a large
rainbow that emits seven colors on a black
background. The passive clowns come from
aworld beyond the rainbow and deliver
“slowness,” a value of time. Rondinone’s
clowns, in their languid despondency, are
different from the standard images of a
clown.They magnify emotions and the pas-
sive state as focal elements. The framework
of Rondinone’s work is “emotion.” He refers
to what people regard as “melancholy” as

. “slowness” He explained that, “What inter-

ests me mostin artis its inherent slowness,
the experience of the slowness of words and
images happening. | associate slowness
with the possibility of being able to be. Un-
like speed, which is inflammatory, slowness
doesn’t make demands on me.”

The contrast and irony in the artist’s works
can be understood as diverse. The sub-

jects that are frequently used in his works,
such as light bulbs, windows, walls, birds
and the sky, are expressed differently from
their standard color, size or location. When
we think of the names that are given to all
objects, emotions and ideas that exist in
this world, we believe that we know every-
thing there is to know about them. However,
each object has a different meaning to each
individual. A work that consists of children’s
drawings created after seeing Rondinone’s
rainbow reflects great diversity in how a
single object is viewed by younger visitors.

Rainbow colors are notfeatured

in all of Rondinone’s works. The artist said
himself that his exhibitions since 2007 had
adopted the natural colors of materials, and
he realized that it was time to bring back

all the colors of the spectrum. His major
works adopted achromatic or natural colors.
Aleading example is the giant bluestone
sculptures that were showcased at the
Kukje Gallery in September 2015. This Hu-
man Nature series was first unveiled at the
Rockefeller Centerin New York in 2013. Nine
human-shaped giants were created by piling
slabs of bluestone from a quarry in north-
ern Pennsylvania. The figures are named
after emotions and look like they have been
standing in their urban surroundings for
thousands of years, disturbing the time of
the space that the visitors are in.

The massive stones represent a passage of
time, which is the history of nature that mod-
ern people easily forget. But Rondinone is

18

Keith Park, James Ewing, Image provided by Kukje Gallery

© Courtesy of Studio Rondinone, Rockbund Art Museum, Public Art Fund,
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aware, thanks to his family history. Including
his father, a stonemason who emigrated to
Switzerland, Rondinone’s ancestors earned
aliving in Sassi di Matera, Italy, which is
home to numerous cave dwellings. Rondi-
none was embarrassed about his family’s
history in his 20s, but after visiting in 1997
for the first time with his partner, poet John
Giorno, Rondinone has been making visits
to southern ltaly every summer.

Rondinone conducted an experiment in May
2016 in the middle of a desertin Las Vegas
that shook the foundations of time and how
we sense it. He erected seven shamanic
stone towers, each standing about 9 meters

high. The towers look like they are spread
out or entwined with one another, depend-
ing on where they are viewed. The work,
named Seven Magic Mountains, is atan in-
terface between natural and artificial beauty.
Rondinone’s “rainbow spirit”is derived from
queer art, another aspect that can be found
in his works. Queerness was relatively
evident in the artist’s initial works from the
mid-to-late '90s. Later, he came to focus

on the neutral subject of nature. The rea-
son Rondinone’s works garner attention is
because they separate the theme of nature
from monochromatic, linear logic. Rondi-
none also adopts diversity that derives from
adifference in perspectives, and he passes
nature through a prism in the most poetic
and metaphorical way possible.
Rondinone’'s DOG DAYS ARE OVER rain-
bow, which will shine in the skies of Seoul
for the time being, cannot heal the wounds
of conflict with its existence alone. However,
we will be able to take a step closer to un-
derstanding the value of diversity when we
experience a different piece of the world in
adifferent realm of time, just like the colors
that passed through Rondinone’s prism.m
TakYoung-junis an artjournalist.
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1 Summer moon, 2013-14 2 Installation view of Human
Nature at the Rockefeller Center in New York, 2013



