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Kukje Gallery is pleased to present Ha Chong-Hyun, a solo exhibition of the pioneering Korean modernist,
from March 20 to May 11, 2025, at K1 and Hanok. Marking Ha Chong-Hyun’s fourth solo exhibition at the
gallery—his first in three years following shows in 2015, 2019, and 2022, this exhibition examines the artist's
continuous experimentation with oil paint and his commitment to exploring the materiality of painting over
the past half-century. The foundation for this rigorous commitment is Ha's ongoing inquiry into the
fundamental question: "What is painting?" Through a selection of approximately 30 works created between
2009 and the present, the exhibition includes various iterations of his renowned Conjunction series—from his
original monochromatic works to more recent works characterized by colorful adaptations, vibrant gestures,
and naturalism. It also features major works from his Post-Conjunction series, initiated in 2009, bringing
together two continuously evolving and expanding pillars of Ha's storied artistic practice.

Beginning in the 1970s, Ha's Conjunction series evolved to become his most significant body of work,
sustaining his disciplined inquiry over the last 50 years. For this ongoing series, he developed his labor-
intensive practice called bae-ap-bub (E4:%, “back pressure method”), wherein he applied thick paint to the
back side of paintings before pressing the pigment through the coarse hemp cloth to the front, imbuing a
spatial quality to the flat canvas. As an artist who became active in the post-war period, his choice of hemp
cloth (commonly used to store grain), along with flour and barbed wire, reflected the historical context of that
time, as these were readily available materials. Moreover, he has worked with self-made tools and
experimental methods, highlighting his desire to use every possible strategy to overturn conventional ideas
and customary practices around painting.

This exhibition presents Ha's latest works from the Conjunction series that introduce new variations in
methodology and meaning while maintaining his signature method of bae-ap-bub and form. As an example,
in the recent Conjunction works, the artist highlights gradations mixed between the brush strokes made on
the back of the canvas and bright colors added to the front, reflecting his renewed focus on color. Unlike the
original Conjunction series, which often employed the hues commonly found in traditional Korean objects
such as roof tiles or white porcelain, these newer paintings adopt a more contemporary palette inspired by
our everyday surroundings, firmly distancing the work from any symbolic associations. Ha's new painting,
Conjunction 24-52 (2024), also recalls his early works where the paint was allowed to drip down naturally on
the front of the canvas once pushed from the back of hemp cloth. Rather than using the earthy hues from
his early works, however, this new piece employs a subtle gradient to achieve a more refined white tone,
further emphasizing the materiality of paint by accentuating its viscosity as it flows and congeals on the
canvas.

In addition to his ongoing dialogue with color, Ha Chong-Hyun has also attempted to reinterpret his long-
standing relationship with mark-making. A striking example of this is Conjunction 23-74 (2023), a work being
shown to a Korean audience for the first time. While his earlier Conjunction series featured mostly vertical,
column-like gestures, this painting is filled with energetic, yet somewhat calculated diagonal brushstrokes.
This subtle shift demonstrates Ha's continued pursuit of formal transformation in response to the changing
times, while also reflecting his belief that the expression made by the material properties of paint defines the
essence of painting, and ensuring that such painterly expression remains only within the painting’s surface.
The exhibition also presents works from his Post-Conjunction series that, according to the artist, embody
vibrant, primary colors akin to the “joy of a fully loaded ship"—a phrase referencing the exhilaration of
abundance. In these pieces, Ha not only expands upon the method of bae-ap-bub essential to his Conjunction
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series but also delves into reinterpreting his attitude and approach towards color, form, and pictorial space
within painting. To do so, he begins by cutting thin wooden slats into uniform strips and wrapping each strip
with hanji (traditional Korean paper), cotton, hemp, or canvas fabric that has been painted with ink or paint.
After that, the artist arranges them orderly one by one on the canvas: he places one wooden strip, and then
oil paintis applied to the side of the strip in the middle so that the paint seeps through the gaps when another
wood strip is placed next to it. Ha Chong-Hyun diversifies his use of repetitive form and nuance by adding
these dynamic rhythms and liveliness to the painting’s surface through scraping and layering new paint over
the paint that has squeezed out. Ha's “joy of a fully loaded ship” can be considered to underlie his achievement
as an artist, expanding the boundaries of the Conjunction series through the convergence of flat framed
canvas and the paint's sculptural elements, as well as broadening his material choices beyond its historical
and cultural constraints.

Throughout his artistic career, Ha Chong-Hyun has resisted being confined to a single category, focusing
instead on exploring materials and their inherent properties, thus expanding the definition of painting. Not
only has he resisted traditional definitions, but he also liberated himself from his own established methods
and techniques. Itis in the same vein that, although Ha has been recognized as a major figure alongside Park
Seo-Bo, Lee Ufan, and Kwon Young-Woo, his recent explorations—including the Post-Conjunction and colorful
Conjunction series—extend beyond the traditional boundaries of Dansaekhwa, embracing contemporary
idioms. In other words, Ha Chong-Hyun’s Conjunction is not merely a reference to a specific artistic style but
an overarching methodology, which includes, but is not limited to, an active intersection of ground and paint,
a conjunction of flatness and object, and the conjunction of painterly materials and cultural context.

A parallel exhibition, Ha Chong-Hyun 5975, is currently on view at Art Sonje Center, focusing on the artist's
early career, spanning from 1959, when he graduated from Hongik University, to 1975, when he first
developed his Conjunction series. This exhibition highlights not only how Ha’s paintings reflect his artistic
attitude towards experimentation with new possibilities of material and medium, but also how his ideas and
material techniques were developed in direct response to the cultural upheaval of postwar Korea followed
by massive industrialism and urbanization. Instead of conforming to the binaries of tradition and modernity
or Western technique and Eastern spiritualism, Ha Chong-Hyun has remained focused on the larger question
of “What is Painting?” through an enduring investigation into the materiality of materials—pushing beyond
simple binaries. For Ha, painting is an absolute compilation of his artistic journey. This essential exhibition,
offering a glimpse into the early stages of Ha's lifelong artistic journey, is on view until April 20.

About the Artist
Born in 1935 in Sancheong, Ha Chong-Hyun graduated from Hongik University in 1959 and later served as

the Dean of the College of Fine Arts at his alma mater (1990-1994) and Director of the Seoul Museum of Art

(2001-2006). Currently, he lives and works in llsan, Korea. Ha's work has been exhibited in numerous galleries
in New York, Los Angeles, London, and Paris. In addition, his works have been introduced at major institutions
worldwide, including solo exhibitions at Daejeon Museum of Art (2020); National Museum of Modern and
Contemporary Art, Gwacheon (2012); Gana Art Center, Seoul (2008); Gyeongnam Art Museum, Changwon
(2004); and Fondazione Mudima, Milan (2003). He has also participated in group exhibitions at the Hammer
Museum, Los Angeles (2024); Solomon R. Guggenheim Museum, New York (2023); Denver Art Museum (2023);
Museum of Modern Art, New York (2019); Powerlong Museum, Shanghai (2018); Brooklyn Museum, New York
(2017); Boghossian Foundation - Villa Empain, Brussels (2016); Art Institute of Chicago (2016); and the Prague
Biennale (2009). His works are held in prominent collections of the Museum of Modern Art, New York;
Solomon R. Guggenheim Museum, New York; Art Institute of Chicago; Museum of Contemporary Art Tokyo;
Centre Pompidou, Paris; M+, Hong Kong; National Museum of Modern and Contemporary Art, Korea; and
Leeum Museum of Art, Seoul, among others.
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Ha Chong-Hyun (b. 1935)
Conjunction 22-90
2022
Oil on hemp cloth
162 x 130 cm
Courtesy of the artist and Kukje Gallery
Photo: Chunho An
Image provided by Kukje Gallery
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Ha Chong-Hyun (b. 1935)
Conjunction 23-74
2023
Oil on hemp cloth
162 x 130 cm
Courtesy of the artist and Kukje Gallery
Photo: Chunho An
Image provided by Kukje Gallery
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Ha Chong-Hyun (b. 1935)
Conjunction 24-52
2024
Oil on hemp cloth
130x97 cm
Courtesy of the artist and Kukje Gallery
Photo: Chunho An
Image provided by Kukje Gallery
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Ha Chong-Hyun (b. 1935)
Conjunction 23-93
2023
Oil on hemp cloth
182 x 227 cm
Courtesy of the artist and Kukje Gallery
Photo: Chunho An
Image provided by Kukje Gallery
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Ha Chong-Hyun (b. 1935)
Post-Conjunction 09-339
2009
Mixed media
74x92 cm
Courtesy of the artist and Kukje Gallery
Photo: Chunho An
Image provided by Kukje Gallery

Ha Chong-Hyun Solo Exhibition Ha Chong-Hyun at Kukje Gallery
7/8



Ha Chong-Hyun (b. 1935)
Post-Conjunction 21-510
2021
Mixed media
91 x 117 cm
Courtesy of the artist and Kukje Gallery
Photo: Chunho An
Image provided by Kukje Gallery
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